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Formed stimuli l'art se nourrit de l'art and the creation of aes- 
thetic form: certainly it is not possible to identify all of the 
stimuli formed/unformed aesthetic/empirical which have resulted in 
the creation of any given aesthetic form a stimulus sometimes is 
identified stimuli sometimes are identified by the title of the 

work Variations on a Theme by Haydn of Brahms Electre of Giraudoux 
Rhapsody on a Theme of Paganini of Rachmaninoff Tannhauser of Wagner 
L'Embarquement pour Cythére of Watteau Diane au bain of Boucher 
Ulysses of Joyce Diana and Actaeon of Titian examples could be 
multiplied at will a stimulus is sometimes not explicitly iden- 
tified stimuli are sometimes not explicitly identified by the title 
yet one of the stimuli which resulted in the creation of that par- 
ticular work of art is identifiable examples La Boutique fantasque 
of Respighi Main Street of Lewis Pulcinella of Stravinsky pause 
formed/unformed stimuli aesthetic/empirical stimuli and the creation 
of art certainly the stimuli which result in aesthetic forms are not 
all identifiable they can be named but they can not all be iden- 
tified assuming that it were possible to identify not only all of 
the stimuli which resulted in the creation of an aesthetic form but 
also the exact sequence in which those stimuli took place an im- 
possibility certainly in both instances if one of those stimuli were 
modified in any way or if one of those stimuli were omitted from 

the sequence or if the sequence in which the stimuli took place were 
altered the aesthetic form in question would in all probability not 
have been created no it would not have been created Mendelssohn's 
Concerto for Violin and Orchestra in E minor is unique its creation 
was inevitable Pirandello's Sei Personaggi in cerca d'autore is 
unique its creation was inevitable Tiepolo's The Finding of Moses 

is unique its creation was inevitable Brunelleschi's Piazza Chapel 
Santa Croce Florence is unique its creation was inevitable pause 
formed/unformed stimuli aesthetic/empirical stimuli and the creation 
of art certainly knowing about the stimuli which resulted in the 
creation of aesthetic forms is nonprescriptive for the spectator yes 
one need never have heard of Pergolesi in order to appreciate aes- 


thetically Pulcinella one need never have heard Paganini's Caprice 


No. 24 in order to appreciate aesthetically Rachmaninoff's Rhapsody 


on a Theme of Paganini nonprescriptive yes but interesting very. 
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